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I YR, SIS i JEAT o oI W &l Teh UHT 97O i AYIHcl Hegd i TE, S <91 & fafie fewai
T 1@+ 9ol Ug-Tord 3R FRar SHAMY i T 919 9 3 Heh | I <97 o T Tk ‘e w1 @ off
3faa: ‘fegeam’ W&l 31 384 | BTeAifeh I AN o AR i o] THS S o T Fa-|1 bl 39 oo
Toh SR €9 H 31 Hecd 71 et o, a1 foh Stehife il 98 Ts €l R o fh 1927-28
%1 2feam faemm el =i KA @ik 1950 1 fthed S St & R § 9roeh 98 ' W S o
T8 &1 T o TH Rufag & ded § 2fae wfdeee fof@a - “films were a matter of Considerable

popular interest, especially in Urban areas, but again were not something. that attracted

attention by political leader until a later era when film stars themselves entered politics..” 39

feafq & e go7-gva AeAE W % FRO I <O & FoAm 1 e = o # o w61 Hifdew
ST <l GRS =81 fohal S Wehell 11 '™ SR’ (1931) o U & a8 § 81 ol frrn 3 o =
T A TN 3 ] HeToRi ol G- o1 Yaia ol seren foan €1 fred fmior § g2 =t Sk sredites |l
&1 <@ gU fther-fAmianst 1 8 W 2ian o foh 37kt fhed aiftrer 9 it ol ek 9g | 37l 3=
Il &R R fEgeaHI’ Shofdk T@d U STH <1 o 3TelT-Ter fexdi o afiaret &l off IHifed e
Y& fopan| =ifeh 56 TR T 291 % SFer-en fEwdi H @ ol |l & s feg&l Wb 3| Teeh o off
3R g 3retren fe=<) fmmn o f¥Teq SR Temued W ot forde (feehy s oft fegeati €1 oft) ot wiem
TS o1 S ST o HiHfdd w9 7 SH SR =l o @ s fafra =l o fegear oA H ereH
Jftreht f191E | gt FFa & JER -"The Pre-history of Hindi Cinema is Located in theatre and

the language of This theatre-the Parsi theatre of 1870s, for example was Urdu (Hindustani).
Any repertory Company that aspired national metropolitan audience to a opposed to a
provincial one, had to operate in a language that had the largest possible urban middle-Class
reach. This language was Urdu (Hindustani) the same applied to Cinema.”
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fe=el & SN i a¥sie < | U fthedsri § 97 Shiet, AR IEH S fhoashri i 1@l S Hehell €1 9
TE T T ST o (TR Teddihd Sites ool fthedl T, gL (1973), Frena (1975), 9o
AR ffemt (1976) 2nfe § & Sliferdi Sl 92 arell &2l 1 T X © 9| Tt f-m sider & 39
TTE kT @ifehd FRd g ST et forad &-

“In the 1970s then, what the non-Hindi new wave directors did was to give Hindi another
unwitting push towards recognizing its Sanskrit matrix which it shared in common with the
vast majority of other Indian languages, and which in turn war principally what separated it
from Urdu. Shortly afterwards, even Urdu- or Punjab-speaking makers of mainstream,
commercial Hindi films moved towards adopting more Sanskritic titles and dialogue, in
recognition of the fact that the old linguistic ground beneath their feet had shifted.”

TR IR T Wi o T ATl e bl H AR e @ o1 37 fcHi % H1ead Y T STorT | T
& Toll 9 'dagan o=’ (A1 "SUl A’ wEet off Heitta TR T Sy seee s e,
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T YR ! AT 1 FANT "Gag 1R (Mumbai Noir) 1 3T &1 fthett g aft=r (1989), T (1998)
1 A TR (2001) 3G T @1 Hhel B1 36 IR F AL o FT HER H A0 F TR W TH IR 9
AT 1991 H R TLHR FRT 3TTTT MY, JHSAIFHT STRIFIT & o1 31| TH & Ted e fuior 1
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TR e &nfs o1 wae 9511 foeron el femn &l wren off 9 =1 | g ol | 39 fhei ol AT ol
Teh 1 Gt foret- Efeei( Hinglish ) | 218 Tt sron ot e wen &) dferd 9 Sl SR &=t o & v1sg
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2l

FA-Aifee R o fwedt ff =l faam & o % TR W 3¢ aede ¥ 3igad 78 ® &1 R A 3
fthett oM, ST TG S AT R WG GReAferd S 81 Wy & fhew & fmianel ok fde &%
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IR TR S (1972) SRRl H off W1 % T Fw U@ & e gor gt S 71 39
SRAFY hITd TS A o ITATE "HIEeR i ITct’ R MR 1 ftheri shAT: ‘Afean & ar’ (1981) T
TH 3MU% 2 D' (1994) F o1 FE A FA-T] F FIHe 3N ARG SFTIAN F R R fhed fFmfan
fidereh % T, S Hehedd A9 THY R A &% SIgET 9onTa faare # gu uRedi 1 aifrd fhe
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el &1 el S Hehell | ST 1 /T ST AR IIT I golen <o fe=l e o & fmior &1 wafaai =i

o~

fafed &d 3T efae cifetdes f@d €~ “The demand for a standardized and simplified language

for the films seems to ignore the special opportunities of expression generally associated with
cinema. If one considers film as a representational art. attempting to present something other
than itself. its attraction lies in the pretence that one is in the presence of real people and
places. Cinema claims an extraordinary power of defining the limits of what is available in
this world. But popular Indian cinema has always had other aims. Songs, dance, preposterous
settings and ridiculous stories, a deliberate neutrality of language, region, ethnicity and class
all this is taken as a sign of rootlessness. It would be more accurate to say that the reality" and
roots of popular Indian cinema lie elsewhere, perhaps in dreams, perhaps within a self-
contained world of the cinema itself.”
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